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Perfor mance Notes:

All dynamic markings are relative to the balance of the ensemble. Care should be taken so that the percussion
musi ¢ does not overpower the piano music.

In the sections with no bar lines, accidentals apply only to the notes they immediately precede, except for the
case of repeated notes, where the accidentals carry through.

lead and Platinum were composed as a set of pieces to be performed together with no break in between. They
may also be performed separately as individual pieces.
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* The downbeats of each measure should line up, while the last two beats can be imprecise (approximate rhythmic shape).



